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Sener Ozmen, Catharsis, 2010
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E STORY OF SENER OZMEN ¢ Diyarbakir-based Kurdish artist and

Ll

SENER 0zMENS work is shaped within the geopolitical reality of South

where he lives and works — not only as an open critique of

ia of Turkey,
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fiction novel etc.) and photography

created international recognition; as they

olence and militarist regime, but also as loose diary of resistance and
ation. His video, literary (poetry,
s deal with the problematic of taking critical positions against the
centralization of power at the periphery. He is actively involved in political
discussions, and engaged with artistic collaborations, as well as being

ADNAN YILDIZ s research visit to Diyarbakir, and regular discussions

between Yildiz and $ener Ozmen have directed the question of how some of
At the centre of the second floor of Kiinstlerhaus Stuttgart, the audience

Ozmen sometimes appears in his own work like an anti-hero, and mostly
is confronted with a video work in a black box construction, » oUR VILLAGE«

His collaborative video work with Erkan C')zgen, »THE ROAD TO TATEK
(2003) and » THE MEETING OR BONJOUR MONSIEUR COURBET« (2004) in
plays with constructions of different genres and styles, and this often results
in him turning them into his own statements. The photography series from
The exhibition process has provided another opportunity of bringing
another piece back to a contemporary context; an artist book from Sener

collaboration with Cengiz Tekin
2003, entitled » supErRMUSsLIM« is reprinted as wallpaper being attached to the

space as a regeneration of an already existing work. As a Muslim »Super-
man«, Ozmen prays as if he is following the instructions from a »how to pray«
book that teaches prayer for Muslim children. From a post-9/11 perspective,
critical transition of political identities and post-politization of religious
Ozmen, » THE STORY OF TRACEY EMIN« (2000). This is reissued as a publica-

tion by Stuttgart-based publisher house ebiTion TAUBE. The book is based on
a short story about a character named Abdiilbaki who wants to kidnap Tracey

Emin. It includes illustrations, notes, and images forming a fictive diary.
Sener’s position emerging from periphery enables him to develop a humorous
language about the centralization of contemporary art and its function as

revised or reconstructed into a solo presentation regarding the context of
fame industry.

Stuttgart and architectural reality of Kiinstlerhaus Stuttgart.
conflicts are reflected on one fictional identity: who is a »Super hero« and

interested in the transition of Kurdish from a restricted language in Turkey
his previous works that have been shown before in various contexts can be
»Muslim« simultaneously?

into literature and art through writings and translations.
research and production in a specific region of Turkey — developed by a

used a specific form of video language that reflects notions of artistic
generation of conceptualist Kurdish (video) artists.

(2004) depics two young girls playbacking a Kurdish song. The song portrays

a village near to Bingdl Mountain in South Anatolia. Like a music video with
subtitled lyrics, the video invites us to participate with a joyful start. As the
video progresses the emotions move through seasons at Bing6l Mountain:

spring, summer, fall and winter — leaving a hit of social reality on our face.

Surrounding this construction, there are recent photography works from

Ozmen, and each image is based on different associations and references:

€00z ‘yund [eybip ‘sydesbojoyd z| jo seues ‘wisnwisdng ‘uswzQ Jeuss

»SEYHMUS AND ILHANK
presents a collaborative work from

Sener Ozmen and Cengiz Tekin, a series of videos titled as »THE ORIGINAL
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» CATHARSIs « reinterprets Heraclitus's famous saying, »You cannot step twice
»THE STORY OF SENER OZMENK

into the same stream« as a mockery of GAP, the most important and multi
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creates a curiosity about the level of intimacy between two men. In each of
them, Ozmen manages to leave the audience with a frame that allows the

narrations to exist as open critique.
MEsSAGE« in four parts: Hope; View; Bravo; and One Day a »T« and a »K«
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billion dollar development project in Turkey. » THE FLAG« ironically shows a

flag ceremony as something that causes crick,



